Style Solo : Brian Setzer Solo 1 -2

Although Brian Setzer's stompin' ground is Rockabilly, he's played some very hot
jump blues since he started the Brian Setzer Orchestra in the mid nineties. It turns
out that most Rockabilly licks can be played in a jump blues setting. They are two
branches of the same tree. By incorporating typical Rockabilly riffs and tricks he's
definitely added he's own slant on jump. Check this out.

In the first 4 bars of solo 1 you can hear a typical Setzer trick. In the key of G we can
use open strings when we're playing the Standard Riff. This gives a different more
“chordal” type sound, because we can let the open strings ring out, while we play
other notes on top of them.

The scale we are playing is called a major pentatonic (G A B D E G ) and we've added
the b3 (the Bb) to make it bluesy.

G Major Pentatonic with added b3
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On the IV chord Brian loves to play sixth intervals. Back on the one you'll find one of
his signature Rockabilly licks with double pull-offs. This one is not so hard to pull off
at higher speeds. On the V-IV change more sixth intervals.
Note that when we're back on the I chord, we're playing two very major sounding
progressions
- going from the fifth fret to the fourth fret on the third string;

the fifth fret is a C note — the fourth degree on the chord

the fourth fret is a B note — the major third of the G chord
- going from the fourth to the fifth fret on the fourth string

the fourth string is the major seventh on the G chord

the fifth fret is the tonic.
With these changes he's avoiding the blues sound; no b3 or b7. Try it, see if you like
it.

Solo 2 introduces a bunch of new principles. It starts off with a special chorus type
riff; a stop chorus with some approach chords; the Db13 and the Gb9.
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F#dim7 used as a connecting chord

On the 2 bars that normally hold the IV chord F, we now see an F#dim7 chord show
up. A diminished or “dim” chord functions as a passing chord or connecting chord
from the IV chord to the I chord. You can hear this passing function very clearly,
when you play an F7 bar chord at the 8th fret. When you add your middle finger to
the fifth string, ninth fret, you end up with an F#dim?7 chord.

If you then go back to the C chord and play the bar chord at the 8th fret, you can see
that the note on the fifth string goes up one fret again.

The dim7 chord is a stack of MINOR third intervals; 4 notes that are equally far
apart. Because of this we can move it around in steps of 3 frets (a b3 interval).

On the F#dim7 chord we can play it's chord notes, which sounds really cool.
It is often referred to as a “dim run”.

Moveable dim chord; steps of three frets
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Fdim?7 chord notes; a dim run
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Start the riff with your ringfinger.

One other cool thing Brian does is to play “quotes”. You can see a very simple melody
back on the I chord. You could substitute this with the Flinstones theme, the
National Anthem or any other melody that is commonly known. It keeps the audience
on their toes when they hear something funny and familiar.
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Jump BLUES

Miatthieu Brandt's
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