
Style Solo and chord trick: Freddie King  

Both Freddie King and Clarence 'Gatemouth' Brown are players that contributed immensely to 

the jump blues idiom. Both players had an impeccable timing and wrote great instrumentals. 

Among Freddie Kings' best are 'Hideaway', 'Sen-Sa-Shun' and 'The Stumble'. Gatemouth's 

claim to fame include the phenomenal 'Okie Dokie Stomp'. All these instrumentals are finger 

busters and are often played verbatim at jam sessions.    Check them out! 
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The Freddie King Style solo is in straight time and as you can see; most riffs and licks we've 

played up to now can be played in that timing too. 

It starts off with a cliché double stop riff he liked to use. 

One of his other trademarks was to include sixth intervals in his melodies. 

In this case we race across the neck in different positions to include most playable sixth 

intervals on the IV chord. 

Remember to move with the chords when you're playing these types of riffs. 

What he was further known for was his quick rasping of small arpeggios on the top string, here 

seen on the V and VI chord. Make sure to bend the end notes of these riffs 1/4 up to get a real 

bluesy sound. 

Last but not least Freddie liked to move quickly up and down all blues positions; going from the 

first blues position immediately to the fourth and back. 

This is seen in the last riff on the V chord. 

The Freddie King Chord trick is a variation of the tritone accompaniment we've seen earlier.  

You play the tritone interval (major third and flat seventh of the chord) on the third and second 

string. 

Going from the I chord to the IV chord, the note on the fourth string is the tonic of the I chord, 

going to the fifth of the IV chord. Which is the same G-note. 

For the V chord we only have to move the IV-chord structure two frets up. 
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